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Frente Cumbiero: a contemporary take on
the rhythms of the past

This Colomblan gholy Is reinventing the fradifional sound of eumblia buf withoud Josing sight of ifs
essence and  fradifional roots.

Miriam Valero

Frente Cumbiero's approach to music
changes the preconceived notion that some
people can have about Colombian cumbia
and tropical rhythms. Their infectious and
paychedelic sound, which yau just can't help
but dance to, mikes traditional styles with
noisy and experimental elements, opening the
ears of the listener to a completely new kind
af music.

Frente Cumbiero consists of four musicians: Mario Galeano, leader of the band and responsible for
the sound of the guacharaca and the keyboard; Pedro Ojeda, drums and timpani; Eblis Alvarez,
electric guitar, and hMarco Farjado, baritone saxophone.

Galeano spoke with The Prisma about the project, its beginnings and its future, after his first
performance in London last week, where you could catch some of his songs such as "dnanas
Tornilio®, “Agua Negra® or "La Gaita de Mad Professor.

What are your thoughts on your first live
concert in London?

Really goad. It's the first time that we've played
to this audience and we always have to leave
out a few songs until people understand the
sound. The project and the style is something
that people aren't used to seeing live: a group
that makes instrumental tropical music with a
heavwy feel and elements of ‘noise’ music.

How did Frente Cumbiero start?

well, | started it six years ago. | began with a disk-jockey, keyboard and computer arrangerment, with
just one person. And from there we evolved into the band we are today, But our experiments with
trapical Calambian music started way back, in 1998, when we were 20, with the same musicians who
farm Frente Cumbiero now.
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Why did you choose cumbia? Why this interest in traditional Latin rhythm?

This rhythim bias had an impact on events in

20 century Colombia. When the record
industry with its new technology arrived, people
adopted cumbia as their national music. thas a
really strong identity within the country and
expanded like this throughout the rest of Latin
America from Argentina to Mexico with different
mutations and wariations. It's a style that unites
alot of people across the continent and that's
why we get the name Frente Curmbiero like an
{Jjun action front, & frontling to push cumbia forward.
O e Do you feel that you are reinventing
cumbia with your experimental soun«d?

Y¥es, ours is very different to the traditional sound, however, we base ourselves in its roots. People
who $ee us have a preconceived idea of what tropical music is and we give themn something else.
Yye use electronic sounds but the melodies and rhythms are essentially traditional.

Wijie would like to present a different cumbia
than the rest, including the new styles of
curnbia from Latin America. There are a lot of
types of cumbia. In Argentina, for example, it
i3 @ more electronic type of club music, with
elements of disco.

Wije want to affer a new sound but one that's
based more on the melody. These sounds
aren't so easy to find in the new
representations of cumbia. Howewver, it's
curious to see how it creates a really electric
energy when played live.

How would you describe this resulting
infectious sound of Frente Cumbiero?

It's & contemporary take on the melodies and rhythms of the past because we're using electronic
instruments that create some different sounds and tones but they build upon elements which are
wery much from Colambian music roots.

Furthermore, this sound is a way of uniting, by
means of a common identity that is present in
all of Latin America, because you can 9o with
the group to Argentina, Mexico, Honduras or
Chile and wherever you go people recognise
it, understand it and hawve danced to it all their
lives.

Sothere's also a political element Dehind it.

Do you think that cumbia and other similar
Latin rhythms are valued enough outside
of Latin America or should they he better
appreciated?

YWhat happens is that commercial music is corrupt in every aspect and the sound that generally
comes out of Latin America is commercial music. They're not interested in the music but in money,
in making a show, 50its music with a 1ot of other interests behind it but it isn't guality music.

In reality, our sound is cansidered underground,
alternative. It's not commercial. 1tisn't played
on the radio. The radio usually plays more
commercial music, reggaeton or ballenato for
example. The circle we move in is mare
independent and has a really alternative profile.
Our followers in Europe correspond to this
profile too.







